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good education in a Jesuit school, and later studied music at
Prague. He had no great patron at this time, and had to main-
tain himself by playing the violin at country fairs and dances.
When he went to Vienna, however, he was brought to the
notice of the nobility there by Prince Lobkowitz, and was taken
on a tour to Italy by Prince Melzi. Gluck spent some years
in Italy, composing tuneful operas, which found ready accept-
ance with the public of the Italian cities. When he went to
London, however, in 1745, he had no success; so he turned
back to the Continent, and found a home in Vienna. Here was
the musical centre of Europe. The great landed families, the
Austrian, Bohemian, and Hungarian aristocracies, maintained
their own orchestras, and were ever ready to support the pro-
duction of good music. Gluck wrote operas for the Court of
the Empress Maria Theresa, and taught music to the Arch-
duchess Marie Antoinette. His opera Orfeo, produced in
1762, " startled the entire Viennese world," * and marks the
real beginning of operatic reform. He ignored the fixed rules
which governed the number of characters, the length of airs
and such things, and he composed opera entirely different from
any which had hitherto appeared. Marie Antoinette, after her
marriage to the Dauphin, invited Gluck to Paris. He went
there in 1774, the year in which Marie Antoinette and her
husband succeeded to the throne of France; and he lived there
until 1787. Before he went to Paris Gluck had produced
Alceste at Vienna. His Paris period opened with Iphigenie en
Aulide; after this came Iphigenie en Tauride, ficho et Narcisse,
Le$ Dandides. By careful study of the libretto of the drama
provided for his music Gluck set himself to assist the poetry
" by intensifying the expression of sentiments and the interest
of situations "; he was thus dramatist as well as musician.
The words were not just a convenient vehicle for his music;
he could only compose to good literature; the words, the poetry,
inspired him. No other writer of opera was so much master of
dramatic technique and so genuinely poetic as Gluck until
1 W. H. Hadow, op. cit., vol. v, p. 91.   C/. Vemon Lee, Studies of the
Eighteenth Century in Italy (1907), p,

